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NOTATION LEGEND

Dive and Return

8va- - ---- A Sva------ 1 8va----- - 1
B 81”1‘3" o B B
Q 1T //\ L - 1 Z I
s T T o Y D T o . il
& = i e— He =
B B Full B 1%
B
T—t2 r2 —42 12
B
Bend Bend Bend Bend
(half step) (whole step) (wholeand half steps)
8Va ------- a 8va- ST >R_ . | 8)]a ------------ 1 8l1a. --1
B B B (B) (B
AL LX) T > T 0 /\. T
E€§ 2 "fr L{ t ['——— - IF __ﬁ_[ ! = 1 -—H— - ij:
S = | ! -~
B2 B Full B Full (B’Full) B Full
/ VAR |
12 13 = 137 {3} RS
Bend Bend and Release Hold Bend Prebend
(two whole steps) (Ghost Bend)
8va-------memama - 1 L1 R B e 2 8va----1
N AAANAAAAANANAANANANAN AAAAAANNAAAAAAAANA AAAAAANAAAAAAAAAAA —
- e e e 7
T 1] 1T —H I -
o) 0
—
(w/Bar) rake
15 15 15 il
M
Vibrato Wide Vibrato Vibrato with Vibrato Bar Rake Strings
Sva-------- 1 Sva-------- 1 Sva-------- 1 Sva--------- 1
S S P H
— /_\-
- = . i » fl ™ i B _ﬂ
= == : a ‘r i =
i —1
D) -
f\/
S S P H w/Bar
7 15 17 5 A+ 15- 7 18
Legato Slide Shift Slide Pull-Off Hammer-On Vibrato Bar



A.H.
B R . B Sva
o - = = -
et T S
s i — 1 T 1 e — ] 11 1
w/Bar B 1’2 Full e Sounding pitch: A
/NS am
I 15 —15 15 #
4 v 7 (9\
A \/ \/3 \/ ~7
B
Vibrato Bar Scooping Ghost Note Articulated Bend Artificial Harmonic (with pick)
and Release (Overtone of Sth generated)
AH.
Sva- - - | 8va--------mmmmm 1
N AH. Harm. o e P P
— 7 = : s 1
&) e e I } . B
[ !  — I ——— ]
@126 3
A H. P
AH. Harm. T T P
12 &4 12— 7 15 12
F
Pure Artificial Harmonic Open Harmonic Tap Artificial Harmonic Tap-On Technique
(octave)
B
0 ]
v . — I =)
L —u iH = i i
L2 [m— 1 i — — —] }
* ¥ L
B % = PM. B (%)
/ T /
d e /
Ca)
4 + 2 7
2
Bend and Tap-On Percussive Tone Heavy Muting Slight Bend (Microtone)
Technique (Muffled) (Finger mute) (P.M.) (Palm Mute)
Trem.
. . /\ /N /\ b
P T—* Y 2 . ke T 1
et = — : |
1 | I T4 . { 1T T
[ P.S.
. . R N\ N\ /\ . P.S. Trem.
v ;: 8
9 7 9 to———9——0
Staccato Choppy Phrasing Pick Scrapes Tremolo Picking
(shote notes) (extreme staccato)
5 PN
MW/W\/\/\M
7@ o/\r‘ {’ 1T i - v 1T Jﬁd Py |
{s j = = — i £ i
Y y 1 i i 1T i 1l
. I
B Full Muted- - === -=ememmemmaaaooae
/ e
/ 7
o q 3 C a7} §
4 ~ T ~ \U '[ 4
= xR B
Unison Bend Muting (distinct pitches) Trill



CONCERNING NOTATION

In an effort to present a more accessible and comprehensible format in these
transcriptions, certain aspects of phrasing have been simplified. You will notice
the omission of the obligatory redundant characters in the tab and standard
notation. The letters (B for Bend, S for Slides, H for Hammer-on, etc.) have
been removed in favor of the graphic symbols alone: .

Full

J
)
)
)

e
{

This will yield a two-fold benefit. First, the transcribed score itself will have an
uncluttered look which is easier to perceive visually providing a shortcut in the
learning process. Second, this format will encourage you, the player, to make
the necessary transition from a “tab-only”reader to a guitarist who will begin to
relate to standard melodic notation - opening the doors to the worlds of Bach,
Paganini, Beethoven, Debussy, Stravinsky and Coltrane. In this format, the laws
of common sense will prevail. The following phrase will serve to illustrate the
logic of this less cumbersome notation:
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MOONCHILD

Words and Music by
ADRIAN SMITH and BRUCE DICKINSON
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Words and Music by STEVE HARRIS
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CAN I PLAY WITH MADNESS

Words and Music by ADRIAN SMITH,
BRUCE DICKINSON and STEVE HARRIS
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THE EVIL THAT MEN DO

Words and Music by

ADRIAN SMITH, BRUCE DICKINSON and STEVE HARRIS
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